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VISITING ARTISTS SERIES 2008-9 
Frederic Chiu, piano 
Ford Hall 
Saturday, January 31, 2009 
8:15 p.m. 
PROGRAM. 
Sonata in E Major, Op. 6 
Allegretto con espressione 
Tempo di Menuetto 
Recitativo, Adagio e senza tempo 
Molto Allegro vivace 
Introduction and R?ndo Capriccios? 
Etudes 
Opus 25 No. 1 
Opus 10 No. 10 
Opus 10 No .. 11 
Opus 10 No. 4 
Opus 10 No. 3 
Opus 10 No. 12 
Felix Mendel sso~ 
(1809.13-. 
Felix Mendelssohn 
Frederic Chopin 
(1810-1849) 
INTERMISSION 
Erbarme dich from St. Matthew Passion 
Annees de Pelerinage 
Petrarch Sonnets 104 and 123 
Liebestod 
Annees de Pelerinage 
Apres une lecture du Dante 
Johann· Sebastian Bach 
. . . (1685-1750) 
transcribed by Frederic Chiu 
Franz Liszt 
(1811-1886) 
Listz/Wagner 
Franz Liszt 
To receive occasional emails from the School of Music about upcoming concerts 
send an.email with your name and address to: concerts@ithaca.edu ' 
Photographic, ·video, and sound recording and/ or transmitting d~vices are not permitted 
in the Whalen Center concert halls. Please tum off all cell phone nngtones. 
Program Notes 
In a few days, we will mark the 200th birthday of Felix Mendelssohn. 
He was born just 9 days before another great 19th century figure, 
Abraham Lincoln. But before the politician had finished his first term 
as a Congressman, Mendelssohn's life had already come to a close . 
• Mendelssohn was precociously talented; many of his greatest works 
·were composed by the time he reached the age of 18,. and among 
those we certainly must include the well-known and well-loved 
Introduction and Rondo Capriccioso. While only a short work, its 
perfect form, the beautiful introduction and highly contrasting 
Capriccioso - a great example of what was to become a signature 
"fairy scherzo" style - made it an instant hit, but also an enduring 
one. Mendelssohn was 14 when he composed this. 
A few years later, he composed the Sonata in E Major, Opus 6. This 
major work was the young composer's response to one of Beethoven's 
last Sonatas, the A Major Opus lOL While most historians and 
musicians dismiss Mendelssohn's Sonata as a youthful attempt to 
copy a great master, a closer look reveals an amazingly rich tapestry 
which, while admittedly it makes a nod to Beethoven, is absolutely in 
the voice of the young Mendelssohn, already so sure of his musical 
language and his contributions to the art. 
A Some of the remarkable aspects of this work include a structure that 
W joins the final three movements into one, and a slow movement that 
is devoid of any bar lines,. and yet follows the strict rules of the fugues 
of Bach. Far from being a youthful copy, this is a masterpiece of the 
highest order, and a remarkable testa.ment to tp.e curiosity and depth 
of Mendelssohn's artistic mind - how many teenagers do you know 
who have ·a working knowledge of Beethoven's last 5 Sonatas, and 
who have a personal opinion about them? 
What Mendelssohn did NOT contribute to the history of music was a 
revolutionary approach to the piano as an instrument. While his 
works are highly pianistic, they rely on the classical technique used by 
Mozart and Beethoven. In fact, the extent to which Mendelssohn's 
complex and elaborate music pushed this technique only emphasizes 
how classical his approach to the instrument truly was. 
It wasn't until his younger colleague, Frederic Chopin, introduced his 
Etudes to the world that.the next level of piano playing could be 
attained. In two sets of 12 Etudes each, Chopin showed in detail how 
the piano could be made to resonate and sing, through a physical 
approach that freed the performer from a rigid technique and through 
an acoustic approach that uses the entire range of the instrument. The 
technical demands of the music are made even more difficult because 
of Chopin's relentless focus on the musical expression; every single 
note plays a melodic or harmonic role in the texture of the music that 
can't be replaced by any other note. 
One composer understood the significance of Chopin's contribution 
immediately and developed it to heights that Chopin himself could 
not have imagined, and that was Franz Liszt. Chopin admitted after a 
concert, "Liszt is playing my etudes· and transporting me outside of A 
my respectable thoughts. I should like to. steal from him the way to W 
play my own etudes." 
No other pianist has influenced the history of the piano more than 
Liszt. He may have stolen the tools from Chopin, but his unique 
genius knew where and how to use them. Chopin showed him that 
everything was possible at the piano, and he explored every kind of 
music available to him through the piano. The works tonight 
demonstrate this: two Petrarch Sonnets, Liszt's explorations of 
Italian poetry, fleshed out first for voice and piano and then re-
arranged for solo piano. The culminating scene from Tristan, the 
Liebestod, written by Wagner for qrchestra and voice, but rendered by 
Liszt in the most convincing way for solo piano. 
The Dante Sonata, a musical depiction of the descent into Hell a.nd 
back recounted in Dante's Inferno. Only Liszt could have dreamed of 
rendering this at the piano, and only Liszt could have succeeded in 
his attempt! 
Taken together, the three composers tonight represent the three facetA 
of Freud's "psyche" - the id, the ego and the super-ego. The internal, -W 
emotional Chopin is the id, and the external, triumphant Liszt is the 
ego. Mendelssohn, with his precocious and wide knowledge.of music, 
art, history a~d religion, and his Rennaissance-style interest in 
writing, drawing, painting and music, represents the sup~r-ego,. 
constantly searching for balance and understanding. 
The most important fact of tonight's concert is how these incredible 
figures, whose lives began 200 years ago, created works of art that 
have transcended time and which speak to us as clearly today as they 
did when they were created. 
The Artist 
Frederic Chiu's intriguing piano-playing and teaching springs from a 
diverse set of experiences and interests - his Asian/ American/ 
European background, his musical training, and an early and 
ongoing exploration of artificial intelligence and human psychology, 
especially the body-mind-heart connection. e 
With over 20 CDs on the market, his repertoire includes the complete 
work of Prokofiev as .well as popular classics of Chopin, Liszt and 
others, and lesser-known ma~terpieces of Mendelssohn and Rossini, 
with a special place for the piano transcription. Many have been 
singled out, such as "Record of the Year" by Stereo Review, "Top 10 
by the New Yorker, with raves from the Wall Street fournal 
York Times. 
~u has toured in Europe and the United States with the 
e Bretagne and Stefan Sanderling. He has played with the 
phony, Dayton Philharmonic, Kansas City Symphony, 
s Symphony, BBC Scottish Symphony, BBC Concert 
stonia National Symphony, China National Symphony, 
ts. In recital he performs in the world's most prestigious 
·ding the Berlin Philharmonic, Kioi and Suntory Halls in 
coln Center in New York and Kennedy Center in 
on DC. Mr. Chiu's musical partners include Joshua Bell, 
· yal, Gary Hoffman,, Da~rid Krakauer, Matt Haimovitz and 
wrence and Shanghai strmg quartets. 
hiu recently premiered Edgar Meyer's "Concert Piece" with 
1. He. has worked with many composers, including George 
;FtedeJ.'ick Rzewsky, Bright Sheng, Gao Ping, David Benoit. 
tlt~ recipient of the Avery Fisher Career Grant, the Petscheck 
()1the Juilliard School, and was a fellow of the American Pianist 
··n. He was also the "non-winner" of the 1993 Van Cliburn 
ion, where his elimination from the finals caused an uproar 
ess 
. .Chiu is also committed to expanding the place of classical 
·He has created unusual collaborations with personalities outside 
rld. of Classical music, such as the Shakespearean actor Brian 
(!and psychologist/ writer/clown Howard Buten. He worked with 
· hop artist Socalled in the Messiaen Remix project. He does 
ework with children through concert/lectures for schools, and 
ght classical music to places where it is rarely heard. 
Piano Studies, Frederic Chiu1s innovative workshop program, 
gether pianists from around the. world to study aspects of 
ng usually left uncovered. Artides in Piano Today and the 
. . imes have featured his original approach to learning and 
!miqg that draws on ancient traditions of philosophy and 
~tidn combined with the most recent discoveries ih psychology· 
tic sciences, using non-traditional techniques such as 
.and learning without using the instrument. Frederic Chiu has 
invited to many prestigious music schools and conservatories to 
this DPS program, including the Juilliard School, New England 
t:V(ltory, Mannes College. He has also been guest artist at many 
andnational Teachers' Conferences. 
12 years spent in France, Frederic Chiu recently returned to the 
States, where any free time he can find is divided between 
'8" painting and cooking. 
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Concert Calendar 
Master Class: Frederic Chiu, piano 
fyfaster Class: Elmar Oliveira, violin 
Ithaca College Concerts 2008-9 (admission charge) 
Syracuse Symphony Orchestra; Daniel Hege, music director; 
Elmar Oliveira, violin 
Chamber Orchestra and Symphony Orchestra; A 
Kevin Ryan, graduate conductor W 
Faculty Recital: "Messiaen Masterworks, Part I" (instrumental) 
Linda Larson, soprano and Charis Dimaras, piano 
Faculty Recital: "Messiaen Masterworks, Part II" 
Charis Dimaras, piano 
Percussion Ensembles; Conrad Alexander 
and Gordon Stout, directors 
Faculty Recital: Richarct Faria, clarinet 
Faculty Recital: Kelly Covert, flute 
Wind Ensemble; Stephen Peterson, conductor 
Chorus; Janet Galvan, conductor ' 
Concert Band; Mark Fonder, conductor 
Symphonic Band; Elizabeth Peterson, conductor 
Black History Month Concert; Saakumu Dance Troupe 
Symphony Orchestra; Jeffery Meyer, conductor 
Annual Concerto Program 
Brass Choir; Keith Kai~er, conductor 
and Women's Chorale; Janet Galvan, conductor 
Faculty Recital: Jeffrey Gray, bass trombone 
Josh Oxford, piano; Buffalo Philharmonic horn section 
Chamber Orchestra; Jeffery Meyer, conductor 
Enduring Masters 
Chamber Ensemble Coachings; Verdehr Trio 
Guest Chamber Recital: Verdehr Trio 
Faculty Recital: Deborah Montgomery-Cove, soprano; 
Debra Moree, viola; Diane Birr, piano 
Faculty Recital: David Unland, tuba 
Guest Recital: Eugene Koshinski and Michael Correa '97, 
percussionists 
Guest Recital: Christine Gustafson and Wendy Herbener Mehne, 
flutes; Andrea Merrill, piano 
Alumni Recital: Keir Neuringer '99, saxophone/composer 
Guest Recital: Duo Concertante, Nancy Dahn, violin 
and Timothy Steeves, piano 
Master Class: Nancy Dahn, violin 
Guest Concert: Tarah Cello Ensemble 
Choir; Lawrence Doebler, condudor 
Faculty Chamber Recital: Jean Radice, positiv organ 
Faculty Recital: Carol McAmis, soprano 
Guest Lecture: Sydney Hodkinson, 2008-9 Karel Husa Visiting 
Professor of Composition 
Selected works of Sydney Hodkinson 
Faculty Chamber Reci.tal: Ithaca Brass 
Wind Ensemble; Stephen Peterson, conductor 
October 3 
February 2 
Ithaca College Concerts ,2008-9 
Ensembles' Great and Small 
(admission charge) 
Guarneri String Quartet 
Syracuse Symphony Orchestra · 
with violinist Elmar Oliveira 
Vanguard Jazz Orchestra March 27 
